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The ancient city of Alabanda stands on the north-
ern slope of the Gökbel Mountain, about 7 km west
of Çine (ancient Marsyas valley), province of Aydın,
in the village of Doğanyurt, locality of Araphisar1.
The first excavations at Alabanda date from the
early 20th century. It was a time when Osman Hamdi
Bey was carrying out excavations at the sanctuary
of Hekate Lagina. On his way to Lagina he visited
Alabanda and suggested that his younger brother
Halil Ethem Bey should start archaeological research
there2.
Halil Ethem Bey started the excavations at Ala-
banda in the years of 1904-19053. In 1904, he fo-
cused his attention on the Doric temple (Fig. 1) and
published the results in the French CRAI journal4.
The site was quickly forgotten, until a new research
started in the 2000’s, under the responsibilities of the
Aydın Museum Directorate. The Aydın museum de-
cided not to continue Ethem bey’s work on the Doric
temple and focused on the Theater and the Apollon
Temple area5. As the Doric temple did not get any
attention for more than a hundred years, the remains
that had been uncovered seriously suffered from the
lack of protection. In this time span column drums
and naos blocks of the building, as seen in the pho-
tograph taken by Ethem Bey, tilted and were covered
by a thick layer of earth. 
Since 2011, a new research and excavation proj-
ect was put together under my responsibility, which
aim was to resume the study of the city and its sur-
roundings. The first results of this new research pro-
gram have been overwhelming and promising for the
years to come. One has, for example, to mention the
recent discovery of a remarkable prehistoric rock
paintings at Sağlık Köy, near Alabanda (Fig. 2-3).
The figures resemble the prehistoric rock paintings
found in the Latmos Mountains on the north shore
of the former Latmian Gulf6. The rock paintings rep-
resenting the schematized linear figures and a life-
size hand painted in red are a major addition to our
knowledge of the early stage of Karia. 
In 2011, it was decided that the excavations
should start with the continuation of Halil Ethem
Bey’s work, therefore focusing on the Doric temple.
In the summer of 2011 the naos and pteron of
the temple were excavated (Fig. 4-5)7.  The north
side of the building was also cleared by digging up
Ethem Bey’s excavation dump that was collected
north of cella. The excavation of this dump coming
from the excavation of the Doric temple revealed a
surprisingly rich material, including a very large
amount of ceramic sherds as well as gold coins,
bringing up as many information on the history and
development of the temple.
THE IDENTIFICATION OF THE TEMPLE
While excavating the cella, Ethem Bey had
brought to light a piece of terracotta representing a
figurine of Artemis-Hekate, leading him to support
the idea that the temple had been dedicated to
Artemis8. In the recent excavations, however, an
altar carrying a labrys on one side and a wreath on
the other side was uncovered inside the temenos area
(Fig. 6). This important discovery seriously ques-
tions the previous identification of the temple as it
* Adnan Menderes Üniversitesi, Fen-Edebiyat Fakültesi, Arkeoloji Bölümü, Aydın/TÜRKİYE.
1) Hirschfeld 1893: 1270; Marchese 1976: 70-71; Bean 1980: 189.
2) Ethem Bey 1905: 443-444.
3) Ethem Bey 1905: 443- 459, Fig. 5-6; 1906: 407-422, Fig. 1; Fowler 1906: 99.
4) Ethem Bey 1905: 450-455; 1906: 407-408. The first excavation season finished on October 26, 1904. The second season began
on September 10, 1905.
5) Yener 2001: 5-16; 2002: 179-190; 2005: 117-124; 2006: 171-180.
6) Peschlow-Bindokat 2006.
7) Ateşlier 2012: 78-84.
8) Ethem Bey 1905: 455; Bean 1980:159.
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rather seems to reveal a cult connected to Zeus. A
second, identical, altar, was used as a spolia during
the 4th century A.D. refection of the theater’s scenae
(Fig. 7). It might have been brought there from the
Doric temple after it had been abandoned, probably
sometimes in the 3rd century A.D. as indicated by the
material revealed in the temenos.
If the temple was dedicated to Zeus, as suggested
by the Labrys relief, Zeus Khrysaoris seems to be
the most serious candidate. A cult dedicated to this
god is known to have taken place in Alabanda9: ac-
cording to an inscription, dating from 203/2-202/201
B.C. and found in Delphi, a decision taken by the
Amphiktion senate approves Alabanda as the private
lands dedicated to Zeus Khrysaoreos and Apollo Iso-
timos10. Although the Labrys is most commonly as-
sociated to Zeus Labraundos, it seems that this
weapon could also be associated to other epithets of
Zeus, such as shown by two differtent altars, one
found in Stratonikeia and belonging to Zeus Megis-
tos, the other found in Miletos and belonging to Zeus
Lepsynos11. Therefore it seems that the Labrys might
have been used as a general symbol rooting to the
early periods of Caria.
During the survey carried out in the immediate
vicinity of the building, a pedestal carrying a labrys
was discovered on the slope, west of the building,
while another architectural block, also carrying a
labrys, was found north of the building (Fig. 8).
Those two blocks, although not found in the temenos
itself, probably might have been taken from the tem-
ple area. This is supported by another discovery
made during the excavation and repair work carried
out in the temple. Three identical inscription “ΔI”
were brought to light: one on the stylobate between
the seventh and eighth column drums in the north
pteroma (Fig. 9), one on the stylobate block of the
ninth column drum in the south pteroma (Fig. 10),
and the last one on one of the architectural blocks
which displaced from the temenos during the early
excavations by Ethem Bey. All three inscriptions
show an unusual shape for the Delta letter, which
shows an asymmetrical form, indicating that they
were all carved by the same individual. Considering
that there are no other marks on the building, we can
easily discard the possibility that these are mason
marks and strongly propose to identify them as the
name of the god to whom the temple was dedicated.
GATHERING THE PIECES
During the excavation, cleaning and repair
works carried out in the temple, it appears clearly
that each column was made of three drums. Unfor-
tunately most of the third, upper drums were found
9) Laumonier 1958: 434-347; Cousin and Diehle 1886: 299-314; Paton 1899: 319-321; Paterson 2010: 120; Samama 2003: 564;
Dmitriev 2005: 300; Bean 1980: 153.
10) Marchese 1989: 67; Cohen 1995: 248-250; Pounder 1978: 49-57.
11) Bockisch et al. 2013: 137-138, Fig. 2; Berti 2010: 63-67.
ON THE EXCAVATIONS OF THE ZEUS TEMPLE OF ALABANDA 249
Fig. 5 : Temple of Zeus. Plan
(Alabanda archives).
Fig. 6 : Labrys altar found in temenos
(photo by author).
incomplete. Beside, all the Doric column capitals
seem to have disappeared from the temenos itself.
Considering that many pieces of the temple have
been reused in later construction, we started looking
for those easily transportable capitals elsewhere on
the site. We especially focused on the 4th century
A.D. colonnade of the re-built frons scaenae of the
theater (Figs. 11-12). Following a detailed analysis,
it quickly appeared that not only the diameter of the
capitals perfectly fitted the upper diameter of the pre-
served third drums of the temple, but also that many
of the column drums, randomly placed on the frons
scaenae colonnade, had the very same dimensions
as the ones uncovered in the temenos. If one adds the
above-mentioned altar with labrys, it becomes clear
that most of material used to re-erected the scaenae
of the theater came from the temple.
GNEISS VS MARBLE
The entire complex temple/temenos was built
out of gneiss blocks, probably quarried from the im-
mediate vicinity of the construction site. Nonethe-
less, the excavations of the temple have revealed
many traces of stucco applied on both column drums
and blocks of the naos (Fig. 13). It also points out
that the building might have had several construction
phases. The date of the building might indeed be
quite early, as its peripteral plan having 6 x 11 col-
umn with a deep pronaos and naos without
opisthodomos seems to carry on a tradition dating
back to old times in Anatolia12. Local gneiss used in
the temple could be easily worked out and made as
smooth as requested, as shown in the 4th century B.C.
subterranean chamber tomb13. In our case, nonethe-
less, the surfaces were roughly carved and clearly
recall a comparative workmanship such as the one
seen in the Andrones at the Sanctuary of Labraunda.
Although the latter had a front façade entirely made
out of marble, it is highly suspected that the rest of
the building was covered with stucco, which would
give the appearance of marble14. The habit of using
stucco over local material instead of building in
marble was therefore already developed in the region
in the 4th century B.C. The remains of stucco
on the Zeus temple of Alabanda might then corre-
spond to the very same process as the one seen at
Labraunda.
12) Serdaroğlu 2004: 157.
13) Akarca 1952; Delattre 1906: 422, Fig. 13.
14) Westholm 1963: 27; Hellström 2007: 90.
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Fig. 7 : Labrys altar from Zeus Temple, re-used
in the theater (photo by author).
Fig. 8 : On the right, a pedestal with labrys was
detected on the slope in the west of the building
and on the left, an architectural block with
labrys was detected in the north of the building
(photo by author).
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The temple nonetheless might be much older.
While excavating the naos, several Attic amphora
shoulder pieces dating to the 6th century B.C. (Fig. 14)
as well as a great number of Attic black glazed pot-
teries dating to the 5th and 4th centuries B.C. were un-
covered. This material clearly seems to have been
found in situ and not coming from the slope of the hill,
indicating therefore that first phase of the building
might be from Classical period, if not Archaic.
STONE VS WOOD
The excavation of the building revealed a sur-
prising characteristic. It appeared that none of the
original floors was made of stone slabs but rather out
of the bedrock (sometimes even barely leveled), as
in the naos and pronaos, or by using a layer of rubble
covered by packed soil, as in the pteron. This con-
struction technique seems quite unusual and might
reveal some kind of wooden architecture tradition,
for which only the wooden columns (later replaced
by stone) would have needed a strong stone founda-
tion, as is the case in Alabanda. Also, considering the
rough bedrock ground of both the naos and pronaos
it is highly probable that their floor were made of
wooden planks and/or packed soil.
Scholars have recently emphasized the wooden
architecture tradition in Karia, through analysis of
stone architecture15. Starting from the Classical fu-
nerary architectural tradition in Lykia, translating in
stone a fine wooden architecture16, O. Henry could
prove that some of the 4th century B.C. Karian mon-
umental (subterranean) tombs could clearly be traced
to an earlier wooden architecture. The latter can be
detected at least in the late 6th century Beçin monu-
mental tomb, which seems to be the earliest example
of the widely spread, although short lived, 4th century
B.C. “subterranean chamber tomb with beam”. 
The phenomenon raised by O. Henry concerning
funerary architecture brings forward the question of
petrifaction in monumental, temple architecture in
Karia; a phenomenon already largely analyzed in
mainland Greece17.
15) Henry 2010a: 296-315; 2010b: 100-101; 2013: 85-86, Fig. 6-7.
16) Mühlbauer 2007.
17) Hellmann 2002: 133-135.
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Fig. 13 : Column drum with in situ stucco at the
south-east corner of the Zeus temple
(photo by author). 
Fig. 14 : Attic amphora fragment from shoulder,
found in the naos (photo by author).
Fig. 15 : Euthynteria of the Temple
(photo by author).
Alabanda shelters one of the tombs considered
by O. Henry as carrying traces of the architectural
petrifaction18. It seems therefore that this transfor-
mation from wooden to stone architecture was not
unusual in the city and that they might very well also
reflect in the Zeus Temple. As we mention above,
preferring soil ground in the pteron, while having a
series of stone blocks under the columns might have
been a practice only preferred in the periods when
the columns were made of wood. 
The cleaning of the temple also revealed the ir-
regularity of the construction of the euthynteria. In-
deed, while some blocks show a clean and smoothly
carved backside, their upper side shows a rough
craftsmanship, indicating that they seem to have
been flipped over when put in place (Fig. 15).
Along the northern side of the temple terrace ex-
cavations have revealed the presence of the substruc-
ture of a wall built in the very same fashion as the
temple’s euthynteria and reusing blocks from an
older building. This wall seems to form the stylobate
of a stoa (one drum of a column has been found in
situ) opened toward the inside of the temenos space.
This kind of structures are not unknown in Asia
Minor. One might mention a similar case in Priene,
designed by the architect Pytheos of Caria19. While
in Priene the stoa faced the Meander River and
turned its back to the temple, in Alabanda it is un-
derstood that the stoa faced the temple of Zeus.
RESTORING THE TEMPLE
After having excavated the temple of Zeus, our
activity focused on rearranging its members. Indeed,
compared to photos taken by Halil Ethem Bey’s it is
clear that the structure had suffered a lot after it was
excavated and exposed to open air for more than a
century. With the help of the documentation from the
old excavations, we started restoring the architec-
tural members of the temple, i.e. replacing tilted
blocks from the wall of the naos and the lower drums
of columns from the pteron into their original place,
when known with certainty. In this matter, the 5th and
8th column drums (from west) on the south side, the
5th column drum (from the south) on the east side,
and the 4th column drum (from south) on the west
side were raised again.
The Doric Zeus Temple in Alabanda, birthplace
of the famous architect Hermogenes20, had a very
important place in terms of architecture history in 4th
century Caria where architecture and sculpture
Pytheos lived and where witnessed a Renaissance21.
It is therefore important to try to give it its original
shape by not only excavating and analyzing but also
by protecting, conserving and, if possible, by restor-
ing its structure. A multiple task that already started
and which will intensify in the coming years. 
S.A.
18) Henry 2010a.
19) Rumscheid 2000: 108-109, Fig 90.
20) Vitruvius III.2.6.
21) Pedersen 2013: 33-64; Henry 2013: 81-90; Karlsson 2013: 65-80.
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